
ARCH 350 History & Theory of Modern & Contemporary Architecture 
Instructor: Dr. Gabriela Campagnol <campagnol@tamu.edu) 
Teaching Assistant: Duygu Yenerim (duygualb@neo.tamu.edu) 

Fall 2013 

Class Schedule: MWF 12:40pm - 1:30pm ARCC 105 
Office hours: T, R 2:30pm- 3:30pm by appointment 
Office: Department of Architecture, Langford A404- (979) 845-7050 

''To be modern is not a fashion, It is a state. It is 
necessary to understand history, and he who 
understands history knows how to find continuity 
between that which was, that which is, and that which 
will be" - Le Corbusier 

Course Description 
History and Theory of Modern and Contemporary 
Architecture (3-0). Credit 3. Development of modern 
and contemporary architecture in the 20th and 21st 
centuries; materials, structure, social and economic 
changes as well as architectural theory. Prerequisites: 
Junior or senior classification or approval of degree 
coordinator or instructor. 

Objectives and Learning Outcomes 
This course surveys important aspects of the 20th and 
21 51 century architecture. This includes ideas (theories), 
movements, architects and monuments, and also 
modern materials, structural systems, social, political, 
and economic developments. Students from outside 
the Department of Architecture are welcome In this 
c lass. This course aims to encourage the formulation of 
well-grounded opinions upon built environment by 
referring the concepts, the visual and social 
consequences, the technology employed, and the 
cultural and historical context of their creation. This 
course Is designed to: 
• Provide students with a sort of "cultural literacy" In 

modern and contemporary architecture and urban 
design. 

• Foster the analytical and c ritical potential of the 
student on the built environment. 

• Promote Interdisciplinary approaches. 

Every student will have the opportunity to develop an 
understanding of architecture through analysis of form, 
function, and context. By exploring the built 
environment. students will develop a critical approach 
to understanding elements of design, construction, 
and theory. Students who successfully complete this 
course will be able to: 
• Visually recognize architectural Illustrations (plans, 

elevations, sections) and Identify main characteristics 
of modern architecture, recognizing Influences and 
major concepts - identify buildings, ideas, and 
architects that portray Modern and Contemporary 
Architecture. (Knowledge). 

• Describe, using formal and technical vocabulary, the 
defining characteristics of Modern and 
Contemporary buildings. (Knowledge). 

• Respond, verbally and In writing, to questions 
regarding architectural history, design, and 
significance (Communication) 

• Distinguish significant developments in construction 
and design: concepts, architects and movements 
that shaped architecture Into what it Is today and 
how their Ideas affect current design. 
(Comprehension). 

• Interpret motivation and societal forces behind the 
design, and the process of creating new relevant 
forms. (Application). 

• Build a chronological framework for understanding 
the development of construction techniques 
(Application). 

• Apply critical thinking to theories in the history of 
architecture (Evaluation). 

Reading and Resources 
It Is very important that you complete reading 
assignments prior to coming to class so that you will be 
prepared to ask questions and participate In class 
discussions. 

Textbook - available at the bookstore and on reserve 
In the library 

• Frampton, Kenneth. Modern Architecture: A critical 
History. 41d ed. London: Thames and Hudson, 2007. 

Recommended Reading 

Conrads, Ulrich. Programs and Manifestoes on 20th· 
Century Architecture. The MIT Press, 1975. 

Curtis, William J. R. Modern Architecture since 1900. 3rd 
ed. London: Phalndon, 1996. Latest edition. 

Frampton, Kenneth. The £volution of the 20'h Century 
Architecture. New York: Springer. 2007. 

Ghirardo, Diane Yvonne. Architecture after Modernism. 
New York: Thames and Hudson. c 1996. 
Introduction: p.7-42, Chapter 1: p.43-106. 

Le Corbusier. Towards a New Architecture. New York: 
Dover Publications, 1986. (Translated from the Vers 
une architecture. Reprint. Originally published: 
London: J. Rodker, 1931 ). ISBN: 0486250237 

Laos, Adolf. Ornament and Crime. 1908. 
Mallgrave, Harry and David Goodmann. An 

Introduction to Architectural Theory 1968 to the 
Present. Malden, MA: Wiley-Blackwell, 2011 . 

Puglisi, Luigi Prestinenza. New Directions in 
Contemporary Architecture: Evolutions and 
Revolutions in Building Design Since 1988. John 
Wiley & Son, 2008. 
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Sykes, A Krista (Ed.). The Architecture Reader: Essential 
writings from Vitruvius to the present. New York: 
George Braziller, 2007. 

Venturi, Robert Denise Scott Brown, and Steven 
lzenour. "Theory of Ugly and Ordinary and Related 
and Contrary Theories." In Learning from Las 
Vegas: The Forgotten Symbolism of Architectural 
Form. Cambridge, MA: MIT Press, 1977, 1972. 

Wolfe, Tom. From Bauhaus to our House. New York, 
1981. 

ARCH 350 WebCT 
Study Images, outlines, syllabus, review, grades, etc: 
httos://elearnlog.tomu .edu 
Videos: https:// media motrlx.tamu .edu 

Performance Evaluation 
Grades will be based on four required exams and 
optional extra-credit communication assignments 
(writing, graphically/visual. and oral). 

Exams: There will be four scantron-based exams during 
the semester (4 X 25%= 100%). The questions on each 
exam will consist of slide Identification and objective 
questions of different types (multiple-choice, true/false, 
fill in the blank). Each exam will cover approximately 
three to four weeks of material presented In class, 
assigned reading, and in·class discussions. You must 
bring a full-page (8.5" x 11 ") scantron sheet and two 
# 2 pencils to each exam. Grades will be posted on 
elearnlng (WebCT) after each exam. 

The grading breakdown is as follows: 
Exam 1 = 25%, Exam 2 = 25%, Exam 3= 25%, Exam 4= 
25%. 

Important: I ask you to read pertinent sections of the 
texts prior to coming to class. It is very important that 
you do this reading so that you will be prepared to ask 
questions and to work on In-class problems with your 
peers. I also ask to complete pertinent readings and 
videos assignments associated with discussion topics. 
Questions related to in-class activities may appear in 
the exams. 

Bonus Points: Video/reading/communication 
assignments, unannounced quizzes, class participation, 
and extra-credit questions on the exams may count as 
extra-credit towards the grade. Maximum bonus point: 
5% total. 

Extra-credit assignments: There will be seven extra
credit/homework optional assignments during the 
semester (3% extra-credit total). See attached for 
Instruction. 

Honors students: see Assignment 8 attached. 

Grading Policy 
Percentage grades, given for each examination, are 
self-explanatory. By University standards, a letter grade 
of A requires an average of at least 90%, a B at least 
80%, a C at least 70%, a D at least 60%. Honors 
students: see attachments. 

Your grade in this class Is earned, not awarded. 1 will 
consider rounding up percentages of 9.5 and higher 
ONLY If there Is a consistent trend of Improvement, 
attendance, and class participation throughout the 
course. 

Bonus Points: Unannounced quizzes, homework 
assignments, attendance, class participation, and 
extra-credit questions on the exams may count as 
extra-credit towards the final grade. Maximum bonus 
point: 5% total. 

In-Class Assessment: 
ARCH 350 will develop teamwork skills though in-class 
activities, including minute papers, discussion in small 
groups and analytical exercises. These activities will 
provide models for students to share Individual 
perspectives with each other and to develop more 
effective answers to questions that may appear on 
formal examinations. 

Attendance 
The University views c lass attendance as the 
responsibility of an Individual student. Attendance is 
essential to complete the course successfully. University 
rules related to excused and unexcused absences are 
located on-line at htto://student
rules.tamu.edu/rule07. The University's approval of this 
course is contingent on covering the subjects outlined 
In the syllabus. You must be in class to receive the 
Information. Borrowing notes or meeting with the 
instructor during office hours is not equivalent to being 
in class. Excessive absences may result In falling the 
class. Roll may be taken periodically; credit may be 
given for attendance, and attendance may be 
Influential in determining borderline grades. 

Makeup Policy 
Makeup exams will be given without question for 
excused absences as defined by University regulations. 
If a student is unable to provide the documentation 
required for an excused absence, the Instructor is 
under no obligation to provide a makeup the exam. 
However, the Instructor may offer a makeup exam but 
this may have a different format from that given in 
class and there will be a 5% penalty. 
The make-up exam must be taken within one week of 
the originally scheduled exam (barring extenuating 
circumstances). After the one-week limit, grades will 
be lowered five points for each regular ARCH 350 
lecture day that passes without the student having 
taken the examination. 
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late Work Polley: Late assignments will be accepted • Each student should feel free to ask questions, 
without question for excused absences as defined by respond to Instructor questions and to engage in 
University regulations. Any late assignments without an discussion. Toward that goal, please limit comments to 
excused absence will be accepted for a period of ideas expressed. 
three days after the due date and will be assessed a In addition to these Instructor guider1nes. Texas A&M 
10% penalty. University has enacted and enforces official policies 

regarding classroom conduct. 

Academic Integrity- Aggie Honor Code 
"An Aggie does not lie, cheat, steal or tolerate those 
who do." Upon accepting admission to Texas A&M 
University, a student automatically assumes a 
commitment to up hold the Honor Code, to accept 
responsibility for learning and to follow the philosophy 
and rules of the Honor System. Students will be 
required to state their commitment on examinations, 
research papers, and other academic work. 
Ignorance of the rules does not exclude any member 
of the Texas A&M University community from the 
requirements or the processes of the Honor System. For 
additional information about the Aggie Honor Code 
please visit: htto://aqaiehonor.tamu.edu. 

The Americans with Disabilities Act 
The Americans with Disabilities Act (NJA) Is a federal 
anti-discrimination statute that provides 
comprehensive civil rights protection for persons with 
disabilities. Among other things, this legislation requires 
that all students with disabilities be guaranteed a 
learning environment that provides for reasonable 
accommodation of their disabilities. If you believe you 
hove a d isability requiring accommodation, please 
contact Disabilities SeNices, In Cain Hall, Room Bll8, or 
coll845-1 637. (Please let me know as soon as possible 
if th is applies to you.) 

Decorum 
In order to foster an environment In which all students 
con succeed, please obseNe the following guidelines: 
• Please arrive a few minutes before each lecture 
session begins. Please leave aisle seats open for late 
arrivals. If you arrive otter the class has begun, please 
move Into the first available seat as quietly as possible. 
• Please remain seated until the instructor signals that 
the class has ended. If you know beforehand that you 
must leave early, please sit in an a isle seat and depart 
as quietly as possible. 
• Please silence and stow all cell phones before the 
lecture begins. Please do not make or receive calls or 
send or receive text messages and emoils during class. 
Laptops only for notes and research. 

o Please turn off and stow all other electronic devices 
(iPods, MP3 players, PDAs, portable gaming devices. 
etc.) before the session begins and keep them stowed 
until the instructor ends the session. Please remove 
and stow all headphones, headsets and eorbuds 
before the lecture session begins and keep them 
stowed until the instructor ends the class. 
• Please refrain from any and all behavior that 
distracts fellow students or otherwise disrupts the class. 
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Topic 

The ideo of the modern architecture 
Technical transformations 
Chicago School: Adler and Su\1\von 

Frank Lloyd Wright 
Viol!et~le~Duc's Structural Rationalism: Goudi & Art Nouveau 
Gaudl & Art Nouveau continued 

Arts and Crafts, Mackintosh and Glasgow School 
VIenna, Adolf Loos' Ornament and Crime 
Assignment 1 due 

Futurism, Tony Garnier and Auguste Perret 

Exam One 
Early Modernism: The Deutsche Werkbund and Expressionism 
Early Modernism: Bauhaus 
Assignment 2 due 

Early Modernism: New Objectivity and De Stijl 
Assignment 3 due 
Le Corbusler and the Esprit Nouveau 
Le Corbusler continued 
Assignment 4 due 

Mles van der Rohe 
Soviet Union; Le Corbusler VIlle Radleuse 
Frank Uoyd Wright 

Alvar Aalto and the Nordic tradition 
le Corbusier 1930~60 
Mles van der Rohe 1933-67 

Exam Two 
Eclipse of the New deal: Buckmlnister Ful:er, Philip Johnson and Louis 
Kahn 
Assignment 5 due 
The International Style 

College of Architecture Research Symposium (no class) 
Modernism in Brazil 
Oscar Niemeyer and the construction of Brasilia, Brazil 

Urban visions; collective housing, ClAMs 
Megastructures, Metabolist 
Post~Modernlsm 

Exam Three 
Critical Regionalism: Barragan and Una Bo Bardi 
Critical Regionalism 

Deconstructlvism and beyond 
1980s Architecture: New directions, Mlnlmalism, High Tech 
1990s Architecture continued· Plano and Koolhaas 

1990s Pluralism 
World Architecture and Reflective Practice 
Globalization and beyond 
Assignment 6 due (in class presentation) 

Reading 

Frampton: pp. 8-19 
Frampton: pp. 20-40 
Frampton: pp.42-56 

Frampton: pp. 57-63 
Frampton: pp, 64-66; 96-99 
Frampton: pp. 64-66 

Frampton: pp. 42-50;74-77 
Frampton: pp. 76-95 
Adolf Laos' Ornament and 
Crime 
Frampton: pp. 100-106 

Frampton: pp. 109-115 
Frampton: pp. 116-129 
Tom Wolfe: From Bauhaus 

Frampton: pp. 130-146 

Frampton: pp. 149-160 
Frampton: pp. 176-1 65; 224-230 
Corbusler: Towards a new 
architecture 

Frampton: pp.161-166 
Frampton: pp.167-1 65 
Frampton: pp.1 66-191 

Frampton: pp. 192-202 
Frampton: pp. 224-230 
Frampton: pp. 231-237 

Frampton: pp. 236-246 

Frampton: pp. 246-261 

Frampton: pp. 254-261 
Frampton: pp. 254-261 

Frampton: pp. 262-279 
Frampton: pp. 280-290 
Frampton: pp, 290-313 

Frampton: pp. 313-327 
See elearning folder 

Puglisi: pp. 09-27 
Puglisi: pp. 28-54 
See elearning folder 

See elearning folder 
Frampton: pp. 326-343 
Frampton pp. 344-361 
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Week 14 
11.25 M 
11.27 w 
11.29 F 

Week 15 
12.02 M 

Week 16 
12.09 M 

Sustalnability, Materiality, Habitat, Civic Form 
SustainabiHty, Materiality, Habitat, Civic Form continued 
Thanksgiving Break 

Industrial Wasteland and Adoptive Reuse 
Assignment 7 due 

Exam Four (Final) as scheduled by Registrar (10:30am-
12:30pm)- Bring scontron 

Arch 350 Extra-credit Assignments Guidelines (12 points - 3% total) 

Assignment 1 (1 point- 0.25%): Critical Summary: Adolf Laos. Ornament and Crlrne 

Frampton: pp. 361-389 
Frampton: pp. 361-389 

See elearning folder 

Write a critical summary of Adolf Laos's article Ornament and Crime (pdf Is available on Elearnlng) 
Present the main idea, followed by the supporting points. The remainder of your summary should focus on how the 
author supporTI;, define~ and/or illustrates that main idea (synthesize major ideas. present his premises/arguments, 
discuss his references). 

• In your own words, briefly explain what ornament means according to Adolf Laos. 
• Quote and comment at least one statement (or paragraph) showing Interesting aspects of Laos' 

idea/philosophy 
• The goal of writing a summary of an article. a chapter, or a book is to offer as accurately as possible the full 

sense of the original, but In a more condensed form. A summary restates the author's main point purpose. 
intent and supporting details In your own words 

Assignment 2 (1 point- 0.25%): Tom Wolfe. From Bauhaus to our House 
Read Tom Wolfe's Chapter 1-4: From Bauhaus to our House and answer the questions 
1. Who was Sliver Prince? Who Invented this name? 
2. What were the hallmarks of the Bauhaus style? 
3. What determined purity among the various art compounds? 
4. How did the art compounds baffle the bourgeoisie? 
5. What term did the artists and architects become enamored of? 
6. According to the author. why was it not okay for the architect to declare his Independence from the bourgeoisie? 
7. Why did Corbusler dress the way he did? 
8. Who were the patrons of the art compound architects? 
9. What did the workers think of the worker housing? And what did the architects think of workers? 
10. Why did the concept of 'worker housing' not apply to America? 
11. Who were the American architects influenced by the Bauhaus? 
12. What do you think of the author's opinion of modern architecture? 

Asslgnmenl3 (1 point- 0.25%): Short essay- Abstraction 
Research and briefly explain (In no more than one page double space) Abstraction/abstract as concept in art and 
architecture (Abstract Art). You may debrief a short case study (one to three paragraphs) that applies this concept 
(art or architecture). You may try to answer: What is the definltion(s)? What is the theoretical reference(s)? How was 
the concept translated/interpreted into M/Architecture? 

Assignment 4 (2 points- 0.5%): Critical Summary of Le Corbusier's Towards a new architecture 
Write a critical summary of Le Corbuslers book Towards a new architecture. 
Present the main idea. followed by the supporting points. The remainder of your summary should focus on how the 
author supports, defines, and/or illustrates that main Idea (synthesize major ideas. present his premises/arguments, 
discuss his references). 

• In your own words. briefly explain what a new architecture means according to Le Corbusler. 
• Quote and comment at least one statement (or paragraph) showing interesting aspects of Le Corbusier's 

idea/philosophy. 
• The goal of writing a summary of an article, a chapter. or a book is to offer as accurately as possible the full 

sense of the original, but in a more condensed form. A summary restates the author's main point purpose. 
intent and supporting details in your own words. 
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Assignment 5 (1 point- 0.25%): Video questions: Louis Kahn "My Architect: A Son's Journey" (DVD) 
Watch the video entitled "My Architect: A Son's Journey" online at mediamatrlx.tamu.edu. Fill out the question sheet 
pertaining to the documentary. 
The question sheet will be given IN CLASS on FRIDAY October 11. The question sheet will be due on Wednesday 
October 16. 2013,1N CLASS. This assignment is worth 2 poinls. 

Assignment 6 (4 points- 1 %): Critical analysis (Model, video. poster, or Ppt presentation) 
• Select a project or theme of your interest from the given list. 
• Choose a media (model, video, power point/pdf) to present in class. 
• This semester we will be focusing on adaptive reuse and sustainable projects. 
• Team presentation of 2 to 3 students per team. Teams should be defined during the first week of class. 
• Presentation should last between 2 to 3 minutes Include exterior/Interior views: plans; historic photos; 

rendering, etc ... 
• Important: Presentation coherent with the theme. The student's works --In part-- will be evaluated for 

how completely the visual and oral presentation demonstrates the analysis. 

A. For Architecture/ Environmental Design majors: 

Modal and critical analysis: 
At the beginning of the class period. each group (2-3 students) will hand In a model and present the analysis of a 

work of architecture. 
• Prepare an analytical model. In adequate scale; 
• Prepare one page containing (Ariel font): Architect's name: title of the building; local, and date/s of 
construction; scale of the model; and description in no more than 150 words. 

• You should consider the following: 
Short History (the "story" of the building). Concept and connections to style; how It came to be 
designed and/ or built In a certain way; Architect's philosophy regarding design or architecture; 
Site: what was Important about the site that may have led to the design process and solution. 
Organization: how Is the building arranged? Unique considerations: light. color, material, and 
symbolism. 
The Importance of the building In the whole of the architect's production. 

B. For non-Arch/Environmental Design major and/or Grad students: 

Analytical/Critical presentation of an architectural project: 
• Prepare an analysis that succinctly and critically describes the chosen design project. Please include Inspiration, 

problems. theoretical perspectives and objectives: explain the parti; what It is and how It resolves programmatic 
and structural requirements. Include diagrams of images (Interior and exterior views), plans and sections, as 
appropriate. 

• Presentation should last between 2 to 3 minutes. Include exterior/interior views: plans; historic photos: rendering, 
etc ... 

Assignment 7 (2 points- 0.5%): Beyond Modernism- "Architectures" DVD series summary 
Watch the documentaries about emblematic architectural projects from the "Architectures" DVD series (available on 
medlamatrix.tamu.edu). Pick two projects. You are asked to briefly summarize the main points of the projects and 
discuss what you found particularly Interesting and what you were in disagreement with; highlight significant Ideas 
that influenced the projects, as well as any other relevant information. Each summary should be approximately 200 
words (1 summary per project). 

The architecture projects that are options for this assignment are: 
• The George Pompldou Center 
• Municipal Center Saynatsalo 
• The Jewish Museum Berlin 
• The Convent of LaTourette 
• The Johnson Wax Building (mediamatrix.tamu.edu) 
• Satolas -TGV (medlamatrlx.tamu.edu) 
• Stone Thermal Baths (mediamatrix.tamu.edu) 
• Koolhaas's Villa Daii'Ava 
• Get1ry's Guggeheim Museum In Bilbao 

This assignment Is due on Monday December 02. Submittals can be done on elearning. The assignment is worth 2 
points. 
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Assignment 8 (ARCH 350 - 200 Honor students only): Research Project Guidelines 
Credit: 10% of final course grade 
Written Proposal Due Date: Friday, 27 September 2013 (3%) 
Complete Project Final Submissions Monday, 02 December 2013 at noon - electronically (7%) 

Select a topic, theme, image, object, structure, medium. period, method, technique. practice, reign or narrative that most interests 
you. Prepare on analysis of your chosen topic to present In a format that is most relevant and/or useful to your own field of study. 
You might select one of the following topics related to modern and contemporary architecture: An Architect, a City; Uving and 
Dead lndustrlol Landscapes; Adaptive Reuse: PreseNotion and Sustolnablllty; Adaptive Reuse of Industrial Buildings: A Case Study; 
Regeneration Through Heritage; Reuse of Industrial Environments. · 

Clarity and specificity of written project topic proposal 0 1 2 3 4 5 
Relevance of the topic to the course material 0 1 2 3 4 5 
Relevance of the topic to the student's chosen field 0 1 2 3 4 5 
Bibliography 0 1 2 3 4 5 
Research documentation 0 1 2 3 4 5 
Clarity, vigor, correctness and conciseness of expression 0 1 2 3 4 5 
Degree of completion as compared to proposal 0 1 2 3 4 5 

Guidelines for Written Proposal 

• Submit a one-paragraph description of your project that Includes the following Information: 
• Specific topic, theme, image, object. structure, medium, period. practice, technique. reign or narrative 
• Statement of relevance of the topic to the course material 
• Statement of relevance of the topic to the student's chosen field of study or professional practice 
• Form or medium of presentation 

Statement of objectlve(s) to be achieved by completion and submission of project 
• Ust of references (scholarty works) 

Guidelines for Completed Research Paper (Analytical or Argumentative) - if you decide to write a paper 

A machine-printed, double-spaced paper of 1,000 to 1.500 words (approximately 4 to 6 pages), Times New Roman font size 11, 
presented In this order: 
Creative title; 
Abstract at the beginning of the paper. In no more than 150 words, it should summarize t11e argument and define the 
methodological approach of the article. The abstract should be written In the third person. 
Text and accompanying endnotes. 
Bibliography 
Chicago Style Citation: http://www.chicogomonuolofstyle.org/tools_cltationguide.html 

Note: ANALYTICAL (uses evidence to analyze facets of on issue) or ARGUMENTATIVE (uses evidence to attempt to convince the 
reader of your particular stance on a debatable topic). For more information see: 

htto://writingcenter.tomu.edu/how-to/ocodemlc/ and http:l/owl.english.purdue.edu/owl/resource/545/01/ 
Important. Be clear, concise and specific! Grode is based on quality and not quonfityl A bibliography must be included; you must 
use at least two scholarly references; ovoid ".com· references; include web site if used; include the Htle of the paper! 

• Do not download text information directly on your report. Plagiarism Is non-professionolllmages, pions. photos ore acceptable. 
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